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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
4.1 Data Description 
      The data sources in this study are five articles of Youth in Revolt 
magazine. The articles involve editorial column and interview. The data are 
taken from clauses in the articles Youth in Revolt magazine. The writer 
analysed 383 clauses from five articles. The first article is written by Nicole 
Daphne Wilson and entitled “The Last Thing You Need is Acid My Dear”. 
This article is about the author‟s experience of experimenting with drugs and 
alcohol and how it went. The second article entitled “Scot Ferry”. It tells 
about a professional artist named Scot Ferry whose the artwork is inspired 
from the theme of childhood, spirituality, alternate realities, and so forth. The 
third article entitled “Samuel Shanahoy” and is written by Nicole Daphne 
Wilson. This article tells about an Australian androgynous young artist named 
Samuel Shanahoy who likes to create provocative artworks that are 
influenced from teen culture, pop culture, the 90‟s. The fourth article entitled 
“How do I Hate Thee, Tonee? Let Me Count the Ways...” by Chiara Mastrilli. 
This article describes her opinion to oppose Tony Abbott‟s self-acclaimed as 
women‟s minister. While the fifth article entitled “Why did the Hipster Burn 
His Tongue? Because He Drank His Coffee Before It was Cool!” by Made 
Stuchbery. This article is about the author‟s opinion toward Hipsterism and 
its relation to her lifestyle. 
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4.2 Findings and Discussion 
 In this research, the five articles chosen are analysed by using Systemic 
Functional Linguistics theory by M.A.K. Halliday which consists of three 
metafunctions. They are ideational, interpersonal, and textual metafunction. 
The ideational metafunction is used to find the dominant process in all 
articles. Through the dominant process, the representation of contemporary 
hipster can be elaborated. While the interpersonal and textual metafunction is 
to show how the representation of contemporary hipster is produced in those 
articles by Youth in Revolt magazine. The interpersonal metafunction is used 
to examine what type of mood that is mostly used in all articles and the 
textual metafunction is used to find out the dominant type of theme in all 
articles.  
 In the first analysis, which is ideational metafunction, the material 
process is used dominantly with the percentage 44% in 383 clauses. The rest 
of the processes are relational process with the percentage 29%, mental 
process 17%, verbal 7%, existential 2%, and behavioural 1%. As the 
dominant process, material process here represents the contemporary hipster 
through actions and activities such as experimenting with shrooms, acid, 
weed, and alcohol (vodka), consuming TV programs with sexual content, 
creating unique and provocative art, wearing vintage items like their 
grandfather‟s sweaters, making custom tattoo designs, frequenting second-
hand stalls, appreciating unique and provocative artwork from unfamous 
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artists, rejecting the norm of society such as opposing the mainstream 
political view and politicians. 
 In the second analysis, which is interpersonal metafunction. The 
dominant mood found in all articles is declarative mood with the percentage 
88%, followed by other moods like interrogative mood with the percentage 
11%, and imperative mood 1%. The declarative mood here is conveyed 
through statement to give information, facts, the author‟s opinion, suggestion, 
and impression on something related to the hipster topic. Through statements, 
the readers can be influenced and well-informed with the message of 
contemporary hipster topic conveyed by the author.  
 In the third analysis, which is textual metafunction, the dominant theme 
found in all articles is topical theme. The topical theme has the percentage 
64%, interpersonal theme 9%, and textual theme 27%. The topical theme here 
is to emphasize the main topic in all articles, which is mostly the participant. 
The participants include the author of the article, a person that being 
discussed (artist and hipster), the readers, and also can be an event and 
activity that related to the hipster lifestyle (mixing acid and vodka, creating 
provocative art). By exposing the main topic through the topical participant 
theme, the message on contemporary hipster‟s representation thus can be 
interpreted and understood by the readers.  
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4.2.1 Ideational (Experential) Metafunction 
 4.2.1.1 Article 1 ‘The Last Thing You Need is Acid My Dear’ in the 13th 
      issue,  October 2013 
  In this article, there are 60 clauses that have different types of process. 
It has 20 material processes, 12 mental processes, 23 relational 
processes, 4 verbal processes, and 1 existential process. Here are the 
processes below: 
A. Material Process 
 In this process, the writer points out three clauses containing 
material  process: 
a. There‟s only so much Sex and the City reruns I can take (see 
table 2 of article 1, S2/C9). In this clause, „I‟ which is the 
author of the article, takes position as the actor, „can take‟ as 
the process and „so much Sex and the City reruns‟ as the goal. 
According to the previous clause that says „maybe it was the 
lack of anything even remotely interesting on cable TV‟, it 
shows that the author has nothing that interest her on TV but 
only so much Sex and the City reruns she could take. The 
circumstance „Sex and the City‟ is actually a TV sitcom 
program that has sexual content. Here, the consumption of 
sexual aesthetic indicates one of white hipster‟s lifestyle that is 
identical with pornography aesthetic based on Mark Greif 
theory. 
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b. More recently I have experimented with shrooms (see table 2 
of article 1, S3/C14). „I‟ as an actor in this clause with the 
process „have experimented‟ are followed by the goal „with 
shrooms‟ and the circumstance „more recently‟. In this clause, 
the author of the article tells the reader about the her activity of 
experimenting something related to drugs. The drug explained 
through the goal in this clause is shrooms. Shrooms actually 
refer to psychedelic mushroom, a kind of illegal drugs that 
contains hallucinogen substance and is used as a mental 
getaway. The activity of consuming drugs are familiar among 
contemporary hipsters, especially the white hipster which 
adopts the drugs lifestyle from 1950‟s hipsters and 1960‟s 
hippies. 
c. Mixing acid with straight vodka and weed (see table 2 of article 
1, S9/C33).  The process of this clause is „mixing‟, while the 
goal is „acid‟ and „with straight vodka and weed‟ the 
circumstance. This clause tells the author‟s earlier experience in 
mixing drugs and alcohol. It is also supported in the previous 
clause „looking back on experience‟ which indicates that she 
had the experiment of using drugs (acid and weed) and alcohol 
(vodka) altogether before. Indeed, contemporary hipsters are 
also familiar with the experience of using alcohol as their 
lifestyle.  
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B. Mental Process 
 Here are the clauses that contain mental process within article 1: 
a. As I began to reflect on my last trip down to the mysterious, 
mystical, and sometimes dangerous rabbit hole (see table 3 of 
article 1, S7/C27). In this clause, „I‟ takes position as the 
senser, „began to reflect‟ as the process, and „on my last trip‟ as 
the phenomenon. Here the author describes her thoughts on her 
previous experience on acid that gave her bad trip.  
 
C. Relational Process 
 In the article, there are 23 processes clauses that contain relational 
process. Here are some of the clauses: 
a. Mixing acid with straight vodka and weed was a tad 
irresponsible and reckless, crazy even (see table 4 of article 1, 
S8/C34). It is relational attributive with the carrier „mixing acid 
with straight vodka and weed‟ and the process „was‟. The 
author uses „a tad irresponsible and reckless, crazy even‟ as an 
attribute of the carrier which is the activity of mixing acid with 
straight vodka and weed‟ to show that the activity of 
experimenting drugs and alcohol altogether is reckless and 
crazy. This clause shows that the author is brave enough to do 
the experiment of mixing drugs and alcohol although she 
already knew that it was somehow irresponsible, and it 
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indicates the rebelliousness in contemporary hipsterism scene. 
They tend to oppose values that far from normal in mainstream 
society. 
b. The last thing you need is acid my dear (see table 4 of article 1, 
S13/C58). In this clause, „the last thing you need‟ is the 
identified, while „is‟ takes position as the process. The author 
uses „acid‟ as the identifier of  the identified in order to show 
that she ended up taking acid as her last thing she needed. Here, 
acid is described as if the only thing that is intended for hipsters 
who are in bad vibes and getting fed up with life. 
 
D. Verbal Process 
 There are 4 clauses that contain verbal process in this article. Here 
are some of the clauses: 
a. As all the cool kids are saying these days though, „YOLO!‟ 
(see table 5 of article 1, S9/C35). This clause contains of the 
sayer which is „all the cool kids‟, the process „are saying‟, the 
quoted verbiage „YOLO!‟ and the circumstance „these days 
though‟. Based on the previous clause which tells that mixing 
acid with straight vodka and weed is reckless, irresponsible and 
crazy, here the author gives her reason of doing so by putting 
the cool kids‟ perspective through quoted word „YOLO‟. Here 
the term YOLO is an abbreviation of You Only Live Once. It 
39 
 
 
 
may indicate that the author wants to tell the readers that taking 
drugs and alcohol is a once-in-a-lifetime opportunity which 
should not be missed. She refers the term YOLO in mixing 
drugs and alcohol to show the coolness like contemporary 
hipsters do.  
b. I will tell you what though, looking back on the experience, 
mixing acid with straight vodka and weed was a tad 
irresponsible and reckless, crazy even (see table 5 of article 1, 
S8/C31). This clause shows „I‟ as the sayer, „will tell‟ as the 
process, „you‟ which is the readers as the target, and „mixing 
acid with straight vodka and weed was a tad irresponsible and 
reckless, crazy even‟ as the verbiage. Through this clause, the 
author shows the readers about her earlier experience on mixing 
drugs and alcohol. here she tries to convey that mixing drugs 
and alcohol is an irresponsible, reckless, and crazy thing to do 
which anyone would not do it unless he/she is brave enough to 
do this kind of thing that revolts the norm values.  
 
E. Existential Process 
 There is only one existential process within the article. Here is the 
clause: 
a. There is only so much Sex and the City reruns I can take. (see 
table 6 of article 1, S2/C9). In this clause, „there‟ is neither a 
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participant nor circumstance but it indicates the feature of 
existence. The word „is‟ takes position as the process, „only so 
much Sex and the City reruns‟ as the existent, and „I can take‟ 
as the circumstance. Through this clause, the author aims to 
show the existence the only TV show (Sex and the City) that 
interest her. This implicitly tells the readers that the 
contemporary hipster‟s lifestyle is familiar with the 
consumption of sexual aesthetic.   
 
4.2.1.2 Article 2 ‘Scott Ferry’ in the 12th issue, August 2013 
In this article, there are 35 clauses that indicate the six processes. This 
article has 17 material processes, 4 mental processes, 9 relational 
processes, and 5 verbal processes. The examples are: 
A. Material Process 
Here are the clauses: 
a. But young enough at heart to creatively nurture the playful 
mind of a child (see table 2 of article 2, S1/C3). The clause 
consists of „nurture‟ as the process, „the playful mind of a 
child‟ as the goal, and „young enough at heart to creatively‟ as 
the circumstance. Through this clause, the author wants to 
show a creative young Australian artist named Scot Ferry who 
adopts the playful mind of a child. It means that Scot Ferry 
coveys the theme of childhood into his artwork. The word 
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„nurture‟ here shows that Scot Ferry does not simply adopt the 
theme of childhood, he also develops the theme as his own 
style in making artwork. The activity of adopting childhood 
themes actually implicitly indicates the second type of 
contemporary hipster. 
b. He creates “to explore my own mind and create doorways and 
connection with those things that I find important to my own 
experience.” (see table 2 of article 2, S4/C13). This  clause 
consists of „he‟ as the actor, which is Scot Ferry, „creates‟ as 
the process, and “to explore my own mind and create 
doorways and connection with those things that I find 
important to my own experience.” as the circumstance. Here, 
the author tells the aim of Scot Ferry creating his artwork by 
quoting Scot Ferry‟s statement. Indeed, the second type hipster 
tends to create an artwork because they have high curiosity 
towards anything. They tend to explore anything. This is 
important for them in order to possess as much as knowledge 
that anyone can not get.  
 
B. Mental Process  
Here are the clauses: 
a. You find yourself as intrigued and entranced by him and his 
artwork (see table 3 of article 2, S7/C33). This clause consists 
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of „you‟ as the senser, „find‟ as the process, and „yourself 
intrigued and entranced by him‟ as the phenomenon. Here the 
author shows a statement that it is hoped for the readers to 
have similar attraction as the author and acknowldge him 
through Scot Ferry‟s childhood-themed artworks. As the 
previous clause that says „we hope‟, it means that the author of 
the article wants to make the readers interested and wants to 
dig more about the hipster artist, Scot Ferry. 
b. I find important to my own experience (see table 3 of article 2, 
S4/C16). In this clause, „I‟ take position as the senser, „find‟ as 
the process, and „important to my own experience‟ as the 
phenomenon. This clause is a quoted statement from Scot 
Ferry about considering how important for him to explore his 
mind during the artwork making and it has significant role to 
his own experience. Again, it is implicitly explained that the 
possession of knowledge and knowingness is essential for 
contemporary hipsters.  
 
C. Relational Process 
The clauses are: 
a. Full time artist and author Scot Ferry is old enough to have a 
lot of experience. (see table 4 of article , S1/C1) This clause 
contains of „full time artist and author Scot Ferry‟ as the 
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carrier, „is‟ as the process, and „old‟ as the attribute. This 
clause shows that Scot Ferry is known not only as a well-
experienced or professional artist, but also an author. 
According to the next clause that says ‟but young enough at 
heart to creatively nurture the playful mind of a child‟, it 
indicates that, as an adult, Scot Ferry creatively explores his 
professionalism in art with the playful theme of childhood 
which closely related to the characteristics of hipster artist. 
b. Ferry‟s inspirations include spirituality, alternate realities, 
magic, death, possession, childhood, and the work of Osman 
Spare (see table 4 of article 2, S3/C11). This clause consists of 
„Ferry‟s inspirations‟ as the identified, „include‟ as the process, 
and „spirituality, alternate realities, magic, death, possession, 
childhood, and the work of Osman Spare‟ as the identifier. 
This clause describes Ferry uses the theme of spirituality, 
alternate realities, magic, death, possession, childhood, and the 
work of Osman Spare, who is known for his artwork entitled 
„Ascension of the Ego from Ecstasy to Ecstasy‟, as inspirations 
in making his artworks. There‟s the theme of childhood there 
mentioned, and other „unusual‟ themes that people may find 
them as eccentric. Through this eccentricity, hipster artist can 
show his or her individuality from the mainstream. 
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D. Verbal Process 
Here are some of the clauses:  
a. Ferry says he creates “to explore my own mind and create 
doorways and connections with those things that I find 
important to my own experience” (see table 5 of article 2, 
S4/C12). This clause contains „Ferry‟ as the sayer, „says‟ as 
the process, „he creates‟ as the reported, and „to explore my 
own mind and create doorways and connections with those 
things that I find important to my own experience‟ as the 
quoted. In this clause, the author shows the perspective of the 
sayer which is Scot Ferry, a well-experienced artist who 
specialise his artwork in the theme of childhood and „unusual‟ 
things. The author puts Ferry‟s statement to inform the readers 
about how a professional hipster artist creates. This is aimed to 
make the readers inspired and intrigued by him and his 
artwork.  
b. He said “my artwork has become a medium for my theories, 
personal discoveries and interests.” (see table 5 of article 2, 
S6/C28). In this clause, „he‟ takes position as the sayer, „said‟ 
as the process, and “my artwork has become a medium for my 
theories, personal discoveries and interests.” as the quoted. 
Here, the author shows Ferry‟s statement about his artwork 
also becomes a medium for getting theories for his own 
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discoveries and interest. Indeed, in hipster artist‟s scene, art is 
not only for entertainment, but also for knowledge and is 
considered as something worth to discuss. The author puts 
Ferry‟s statement here to explains the readers how artwork 
plays role in acquiring knowledge.  
 
4.2.1.3 Article 3 ‘Samuel Shanahoy’ in the 14th issue, December 2013 
There are 48 clauses that indicate the 6 processes in this article. It has 
29 material processes, 1 mental process, 12 relational processes, 2 
verbal processes, 2 behavioural processes, and 2 existential processes. 
Here are the processes:  
A. Material Process 
Some of the clauses are: 
a. Dropping influences such as teen culture, pop culture, the 
90‟s, My So Called Life, Clueless, John Waters films, Daria, 
and others (see table 2 of article 3, S4/C14). In this clause, 
there are elements like „dropping‟ as the process, „influences‟ 
as the goal, and „such as teen culture, pop culture, the 90‟s, My 
So Called Life, Clueless, John Waters films, Daria, and others‟ 
as the circumstance. Through this clause, the author describes 
about Samuel takes influences for his work from pop culture 
especially in 90‟s, also from a film director and visual artist 
who works on underground film movement, John Water. This 
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is also identical with the characteristics of hipster artist who 
create their artwork by adopting the aesthetic from 90‟s pop 
culture and underground or unfamiliar artists.  
b. Some people may label „provocative‟ (see table 2 of article 3, 
S8/C27). This clause consists of „some people‟ as the actor, 
„may label‟ as the process and „provocative‟ as the 
circumstance. According to the previous clause which says 
that „there‟s an air of cheekiness and playfulness to Samuel‟s 
work‟, this clause describes that Samuel‟s artwork is 
considered as provocative by some people, which here refer to 
the mainstream society. This implicitly indicates that Samuel, 
as a hipster artist, tends to revolt the norm value in mainstream 
society by making provocative artwork. He serves artworks 
that are seemingly inappropriate in the mainstream society‟s 
perspective. Hipsters do this to stand out from the masses and 
to show their authenticity. 
c. However he has made them so intentionally (see table 2 of 
article 3, S9/C28). In this clause, there are „he‟, which is 
Samuel, as the actor, „has made‟ as the process, „them‟ as the 
goal, and also with „so intentionally‟ as the circumstance 
which gives information that an artist figure like Samuel has 
made provocative artworks so intentionally. Similar with Scot 
Ferry, Samuel do that as a form of exploration for his own self, 
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as explained in the next clause which says „to allow for an 
exploration into‟. 
 
B. Mental Process 
The clause is: 
a. If Samuel knows how important and relevant art (see table 3 
of article 3, S13/C39). This clause consists of „Samuel‟ as the 
senser, „knows‟ as the process, and „how important and 
relevant art‟ as the phenomenon. Here, the author expects 
Samuel must have known the topic of how important and 
relevant art is. This topic currently still has been a question 
among youth in Australia. As a hipster artists, it is common for 
them to be knowledgeable about art if compared to other 
mainstream youth. 
 
C. Relational Process 
Here are the relational processes in article 2: 
a. The only way someone can really get a feel for Samuel‟s 
passion for cinematography, character development, and 
aesthetic is by actually viewing his work (see table 4 of article 
3, S7/C24). In this clause, there are „The only way someone 
can really get a feel for Samuel‟s passion for cinematography, 
character development, and aesthetic‟ as the identified, „is‟ as 
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the process, and „by actually viewing his work‟ as the 
identifier. The author seems to serve Samuel‟s artwork by 
identifying it as something that the readers can really dig, not 
only in terms of aesthetic, but also in terms of how an artwork 
can give knowledge and a feel of someone‟s personality. 
b. Why is some subject matter perceived as provocative or 
risqué? (see table 4 of article 3, S10/C30) This clause is in 
interrogative mood with „some subject matter‟ as the carrier, 
„is perceived‟ as the process, and „provocative or risqué‟ as the 
attribute. Here the author identifies some subject matter in 
Samuel‟s artworks as provocative or risqué. Similar with Scot 
Ferry, in making artwork, Samuel tends to revolt the norm in 
society.  
c. Whilst others are deemed socially acceptable (see table 4 of 
article 3, S10/C31). This clause contains „others‟ as the carrier, 
„are deemed‟ as the process, and „socially acceptable‟ as the 
attribute. This clause also shows that the subject matter within 
Samuel‟s artworks are not perceived as socially acceptable, 
which fits the mainstream taste.  
 
D. Behavioural Process 
Here is the clause: 
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a. Where we can look at self-expression subjectively (see table 5 
of article 3, S11/C33). The behaver is „we‟, the process is „can 
look‟, with the matter „self-expression‟ and the circumstance 
„subjectively‟. According to the previous clause that says 
„have we not reached a point in history‟, the author actually 
asks the readers to discuss on how society today can look self-
expression subjectively. It is explained that Samuel‟s artwork 
is considered provocative among mainstream audience whilst 
other artworks are considered as socially acceptable. This 
clause actually shows subjectivity in labelling artwork as a 
self-expression. 
 
E. Verbal Process 
Here is the verbal process in article  3: 
a. Samuel‟s work acts as a springboard to discuss (see table 6 of 
article 3, S12/C36). In this clause, the process is „discuss‟, 
although the sayer is not mentioned in the clause, yet it is quite 
clear that the sayer is the readers who are expected by the 
authors to discuss on Samuel‟s work to get its essentials. 
 
F. Existential Process 
One of the clauses is: 
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a. There is an air of cheekiness and playfulness to Samuel‟s work 
(see table 7 of article 3, S8/C26). This clause consists of „is‟ as 
the process, „an air of cheekiness and playfulness‟ as the 
existent, and „to Samuel‟s work‟ as the circumstance. The 
existential process in this clause aims to show the existence of 
cheekiness and playfulness in Samuel‟s work. This implicitly 
tells the reader how hipster artists get used to be bold and 
playful. This characterises hipster artists as human being who 
feel free to be anything what they want and to do what they 
want to do without too much considering the norm value in 
society.  
 
4.2.1.4 Article 4 ‘How do I hate thee, Tonee? Let me count the ways....’ in 
the 11th issue, June 2013 
This article has 125 clauses which consist of 60 material processes, 21 
mental processes, 31 relational processes, 10 verbal processes, 2 
behavioural processes, and 2 existential process.  
A. Material Process  
a. Let me complete my feminist outfit (see table 2 of article 4, 
S13/C36). This clause has the actor „me‟ which refers to the 
author, the process „complete‟ and the goal „my feminist outfit‟. 
Here, the author shows her identity as a feminist by writing that 
kind of statement. She writes this article through feminism 
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perspective to oppose Tony Abbott‟s self-appointed statement 
as women‟s minister. Indeed, most contemporary hipsters have 
their own political perspective, especially for hipster girls, they 
tend to be feminists. By fighting for her feminist perspective, it 
supports the public opinion on how important and powerful 
women are in contemporary hipster culture.  
b.  Unfortunately, we still live in a patriarchy (see table 2 of 
article 4, S29/C99). This clause contains „we‟ as the actor, 
„live‟ as the process, and „in a patriarchy unfortunately‟ as the 
circumstance. In this clause, the author tells how unfortunate 
we are to live in a patriarchy. As a hipster feminist, she must 
oppose the mainstream social system which is patriarchy.  
 
B. Mental Process 
a. I didn’t know much of what I was doing on election day (see 
table 3 of article 4, S3/C7). In this clause, there are the senser 
„I‟ which is the author, the process „didn‟t know‟, the 
phenomenon „of what I was doing on election day‟, and the 
circumstance „much‟. This clause shows a figure of hipster 
who does not actively involve in political activity. The 
penomenon of the clause „what I was doing on election day‟ 
shows her lack of careness toward political activity like 
election day.  
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b. I refuse to accept his self-appointed and indulgent place as 
„women‟s minister‟ (see table 3 of article 4, S36/C121). In this 
clause, „I‟ takes position as the senser, „refuse to accept‟ as the 
senser, and „his self-appointed and indulgent place as 
„women‟s minister‟ as the phenomenon. This clause shows the 
author as a figure of opposition toward mainstream politician 
like Abbott. Here, the author prefer having different certain 
political views than accepting what common people accept. 
This is one of political reaction forms that disguise as rebellion 
by contemporary hipsters.  
 
C. Relational Process 
a. We must seem like the most backwards and idiotic bigots (see 
table 4 of article 4, S20/C68). This clause consists of „we‟ as 
the identified, „must seem‟ as the process, and „like the most 
backwards and idiotic bigots‟ as the identifier. The author uses 
„the most backwards and idiotic bigots‟ to show how 
mainstream people who choose Tony Abbott would be like 
and thus she‟d rather not to choose him as the representative of 
Australia to avoid being „the most backwards and idiotc 
bigots‟ in her own perspective.  
b. Don‟t be ignorant and choose just what your parents choose 
(see table 4 of article 4, S34/C107). It is a relational attributive 
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clause with „be‟ as the process, „ignorant‟ as the attribute. This 
clause shows the author‟s persistence not to be ignorant by 
choosing her own choice, not based on who or what others 
choose. Here, she also tells the readers not to be ignorant by 
choosing a politician just because their parents choose him or 
her. A hipster may not actively involve in political activity, but 
they tend to be critical when it comes to political view. 
 
D. Verbal Process 
a. To say that Tony is to be deaf to anyone with internal sexual 
reproductive organs or a contemporary sense of equality (see 
table 6 of article 4, S13/C38). This clause consists of „say‟ as 
the process and „that Tony is to be deaf to anyone with internal 
sexual reproductive organs or a contemporary sense of 
equality‟ as the reported. In this clause the author shows her 
perspective about Tony who will not put so much attention on 
anyone with internal sexual reproductive organs, which is 
female, or having a contemporary sense of equality like  
feminists do. This is aimed to convince the readers that Tony 
is actually not into women‟s rights by stating this supporting 
opinion.  
b. All the things he‟s said that show just how insignificant 
women‟s issues are to him (see table 6 of article 4, S19/C64). 
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This clause contains „he‟ which is Tony Abbott as the sayer, 
„has said‟ as the process, and „all the things that show just how 
insignificant women‟s issues are to him‟ as the verbiage. 
Again, the author puts this statement to support her argument 
and to convince the readers that Tony never thinks how 
important women‟s issues are to him and thus he does not 
deserve to be chosen by Australians on the last election day. 
 
E. Existential Process 
a. There is no women‟s lib under Liberals (see table 7 of article 
4, S38/C125). The participant in this clause is „there‟ with „is‟ 
as the process, and „no women‟s lib under Liberals‟ as the 
existent. The existent in this clause actually shows the non-
existent of women‟s liberation under Liberals government. 
This implicitly tells the readers about how the situation would 
be if a sexist person like Tony Abbott is chosen as the 
women‟s minister. In her perspective, it means that women 
will stay passive and still be dominated by the patriarchy 
system that limits women‟s liberation and oppose the hipster 
feminists. 
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4.2.1.5 Article 5 ‘Why did the Hipster Burn His Tongue? Because He  
Drank His Coffee Before It was Cool!’ in the 15th issue, 
February 2014 
 This article has 115 clauses that contain of 42 material processes, 25 
mental processes,  36 relational processes, 7 verbal processes, and 4 
existential processes. Here are the processes: 
A. Material Process 
a. after reblogging yet another quirky illustration (see table 2 of 
article 5, S3/C11). The participant in this clause is not 
mentioned but according to the previous clauses, the activity 
of reblogging here is done by the author. While the process is 
„reblogging‟ and the goal is „another quirky illustration‟. This 
clause describes the activity of the author who consumes 
quirky artwork. Here the word „reblogging‟ actually refers to 
the activity of reposting in Tumblr website. Most 
contemporary hipsters indeed are familiar with Tumblr as 
their platform to appreciate, consume and discuss anything 
that relates to hipster aesthetic such as quirky illustration.   
b. That rare breed androgynous androgynous boy and girl 
wearing their grandfathers sweaters on their chests and 
triangle tattoos on their wrists (see table 2 of article 5, 
S4/C18). This clause consists of the actor which refers to 
„that rare breed androgynous androgynous boy and girl‟, the 
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process „wearing‟, and the goal „their grandfathers sweaters 
on their chests and triangle tattoos on their wrists‟. Here, the 
author tries to describe the androgynous hipster‟s appearance 
who likes to wear vintage/old-fashioned items and triangular 
shaped tattoos. This description is similar with the third 
definition of hipster who likes to wear vintage aesthetic and 
wears distinct tattoos. 
c. who have wholeheartedly rejected the norm of society and 
frequent the op-shops and second-hand stalls at the weekend 
markets (see table 2 of article 5, S27/C84). According to the 
previous clause, the participant here is „people‟ who refer to 
the Hipster. While the word „have rejected‟ takes position as 
the process, „the norm of the society‟ as the goal, and 
„wholeheartedly‟ as the circumstance. This clause gives a 
clear definition of hipster who purposefully oppose the norm 
in society. The aim of hipsters of doing this is to stand out 
from the masses. Simply because they want to be original 
and different from common people.  
 
B. Mental Process 
a. as I detest the individual who follows the mainstream 
definition of „cool‟ and „fashionable‟ (see table 3 of article 5, 
S13/C42). This clause has the senser „I‟ which refers to the 
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author, the process „detest‟ and the phenomenon „the 
individual who follows the mainstream definition of „cool‟ 
and „fashionable‟. This clause describes her dislikeness 
toward the individual with mainstream taste. This actually 
indicates that the author also can be considered as a figure of 
hipster because most hipsters hate people with mainstream 
style and taste. 
 
C. Relational Process 
a. That individual who is so cool and unique (see table 4 of 
article 5, S6/C21). In this clause, there are the carrier „that 
individual‟ which refers to the Hipster, the process „is‟, and 
the attribute „so cool and unique‟. This clearly describes that, 
according to the author, hipster is a figure with cool and 
unique identity. The unique here implicitly tells that hipster is 
like no others.  
b. Of course, not all „Hipsters‟ are of the pretentious variety 
(see table 4 of article 5, S33/C99). This clause involves the 
identified „not all „Hipsters‟, the process „are‟ and the 
identifier „of the pretentious variety. This clause describes 
the author‟s opinion that some hipsters are not pretentious yet 
some of them are, as told in the previous clause. Hipster 
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indeed is often related as a figure who is so pretentious that 
they can‟t relate their lifestyle to the mainstream taste.  
 
D. Verbal Process 
a. I am talking about; that rare breed of androgynous boy and 
girl wearing their grandfathers sweaters on their chests and 
triangle tattoos on their wrists (see table 5 of article 5, 
S4/C17). Here the sayer is „I‟ which refers to the author, the 
process is „am talking‟, and the verbiage is „about; that rare 
breed of androgynous boy and girl wearing their grandfathers 
sweaters on their chests and triangle tattoos on their wrists‟. 
This clause is to emphasize that here, the author intends to 
discuss the Hipster which becomes the main topic in this 
article.  
 
E. Existential Process 
a. There are elements of my lifestyle, fashion sense, and taste 
in music that could fit neatly into the „Hipster‟ niche (see 
table 6 of article 5, S19/C56). This clause has the process 
„are‟, the existent „elements of my lifestyle, fashion sense, 
and taste in music‟, and the circumstance „that could fit 
neatly into the „Hipster‟ niche‟. This clause has an aim to 
show the existence of some elements in the author‟s lifestyle, 
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fashion sense, and music taste that fit with the hispter 
aesthetic. This implicitly tells the readers that that lifestyle 
can make the author to become one of hipsters because she 
has the similar taste with the hipster.  
b. There are facets of my personality that can be labelled 
„Hipster‟ (see table 6 of article 5, S21/C63). This clause 
consists of „are‟ as the process, „facets of my personality‟ as 
the existent, and „that can be labelled „Hipster‟ as the 
circumstance. This clause shows the existence of hipsterism 
in the author‟s personality. This also indicates that the author 
can be considered as a hipster. 
  After analysing 5 articles of Youth in Revolt 
magazine, the dominant process used in 383 clauses of all 
articles is material process, followed by relational process, 
mental process, verbal process, existential process, and the 
last, behavioural process. The processes within clauses in all 
articles are identified by using M.A.K. Halliday‟s transitivity 
system. 
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Verbal Process
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As can be seen in the chart, the material process with 
the total amount of 168 processes from 383 clauses, it can be 
concluded that the material process is dominantly used in all 
articles. Through material process, the contemporary hipster 
is represented through actions and activities such as 
experimenting with shrooms, acid, weed, and alcohol 
(vodka), consuming TV program with sexual content, 
creating unique and provocative art, wearing vintage items 
like their grandfather‟s sweaters, making custom tattoo 
designs, and frequenting second-hand stalls. They appreciate 
unique and provocative artwork from unfamous artists. They 
also often reject the norm of society such as opposing the 
mainstream political view and politicians. While through 
relational process, some figures like unique art enthusiast, 
creative artists, drug and alcohol consumers, old-fashioned 
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youth, cool and unique individual, also anti-politics can be 
identified as the contemporary hipster. Through mental and 
verbal process, the contemporary hipster is shown as a figure 
who likes thoughtful discussion and is full of curiosity, 
creative and insightful. They tend to think deeper than other 
people and like to find out what they don‟t know yet by 
exploring anything. 
 
4.2.2 Interpersonal Metafunction 
   4.2.2.1 The Mood in Article 1 ‘The Last Thing You Need is Acid My 
               Dear’ 
  In this article, there are 60 clauses that indicate the mood. 
Here is the table containing the amount and percentage of the mood 
types: 
MOOD TYPES TOTAL PERCENTAGE (%) 
Declarative 55 91,7 
Interrogative 4 6,7 
Imperative 1 1,6 
Total 60 100 
 
  Based on the result above, the mood that is mostly used in 
article 1 is declarative which the percentage is 91,7 %. The role of 
declarative mood within the article is mostly giving statements that 
contain information like most magazines do. The statements from 
the article‟s author, which is in this case as the informer, mostly 
discuss about the experience of experimenting with drugs and 
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alcohol. Here is one of the clauses that shows declarative mood in 
it: 
S9/C34 Mixing acid with straight vodka 
and weed 
was a tad irresponsible, and 
reckless, crazy even 
 Subject  Finite Complement 
 
  In this clause, declarative mood is indicated by the finite‟s 
position which is placed after the subject. The function of this 
clause is giving the statement by telling the author‟s experience of 
mixing both drugs and alcohol which herself admitted that it was 
irresponsible and reckless and this action of experimenting with 
drugs and alcohol indicates contemporary hipsterism. There are 
also five more clauses using declarative mood which also give 
statement about casually having experiment with drugs and 
alcohol. As stated in the clauses below: 
S3/C18 It was  a motherf***ing leap, a 
road trip across country 
S7/C27 I did begin to reflect  on my last trip down the 
mysterious, mystical, 
and sometimes 
dangerous rabbit hole. 
 Subject  Finite Predicator Complement 
 
Here, the author of the article also seems to give a depiction to the 
readers who might have not yet experimented with drugs and 
alcohol on how addictive, mysterious and reckless it was. This may 
implicitly make the readers more curious in knowing more about 
having drugs. 
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  The second mood that is used in this article is interrogative 
mood. The interrogative mood here is mostly used as reported 
speech of her conversation but there is one clause that really 
communicates to the readers. The clause is in the table below: 
S7/C30 would you believe it, „irresponsible and 
reckless‟, the nerve 
 Modal Subject  Predicator Complement 
 
 The interrogative mood within the clause is used by the author to 
draw more attention from the readers by asking justification about 
her being irresponsible and reckless as her parents said and she 
counts it as the nerve. This kind of irresponsible and reckless action 
indicates rebelliousness of hipsterism. In this clause, the author as 
the informer, intends to attract the readers by telling her stories 
about having the nerve to take irresponsible and reckless action 
then ask the readers as if it is something unbelieveable for them. 
Thus, it can make the readers think that to get so much nerve is 
simply by taking „irresponsible and reckless‟ action like the author 
did. 
  Similar with interrogative, the imperative mood in this 
clause is rarely used here. The only clause that shows imperative 
mood is functioned as reported speech of the author‟s monologue 
in retelling her experience of taking acid. Therefore, the only 
interaction between the author and the readers in this article is only 
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providing information about her previous experience in taking 
drugs and how it went.  
 
4.2.2.2 The Mood in Article 2 ‘Scot Ferry’ 
This article has 35 clauses analysed. The amount and 
percentage of mood types are shown in following table: 
MOOD TYPES TOTAL PERCENTAGE (%) 
Declarative 35 100 
Interrogative 0 0 
Imperative 0 0 
Total 35 100 
 
Based on the result above, this article only uses declarative 
mood in it with the percentage reaching to 100 %. In this article, 
the author as the informer, uses statements in declarative mood to 
give information regarding an artist named Scot Ferry whose the 
artworks mostly inspired from childhood, alternate realities, death, 
spirituality, magic, and possession. These themes, especially 
childhood, really indicate the identity of Scot Ferry as hipster artist. 
The examples that show declarative mood within the article are 
shown below: 
S3/C11 Ferry‟s 
inspirations 
do include  spirituality, alternate 
realities, magic, death, 
possession, childhood, 
and the work of Osman 
Spare 
S6/C29 my artwork has become a medium for my 
theories, personal 
discoveries and interests 
 Subject  Finite Predicator Complement 
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Based on the table, the declarative mood is indicated through the 
position of the subject, which is before the finite. As in the clauses 
above, the author gives information about Scot Ferry to the readers 
by describing Scot Ferry‟s artwork and how Ferry gives his 
perspective in making artwork. 
 There is also a statement that functions as an implicit 
suggestion from the author to the readers. Below is the following 
example: 
S7/C32 we do hope you find yourself as 
intrigued and entranced 
by him  
 Subject Finite  Predicator Complement 
 
This clause actually shows the author‟s statement that it is hoped 
for the readers to be as intrigued and entranced as the author 
towards Scot Ferry‟s work and it implicitly attracts the readers to 
look more closely on Scot Ferry‟s work. By describing how 
Ferry‟s work is on the previous clauses, those are used to convince 
the readers that Ferry‟s work is interesting that even can make the 
author intrigued and entranced. Thus this can be called as an 
implicit suggestion for the readers to dig more and discuss about 
Scot Ferry and his work. 
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4.2.2.3 The Mood in Article 3 ‘Samuel Sanahoy’ 
In this article, the result of process occurences within 
clauses is 48 clauses. The number and percentage of mood types 
are shown below in the table: 
MOOD TYPES TOTAL PERCENTAGE (%) 
Declarative 44 91,7 
Interrogative 4 8,3 
Imperative 0 0 
Total 48 100 
    
In this article, the declarative mood is frequently used with the 
percentage that reaches to 91,7 %. The declarative mood is 
conveyed through the author‟s statement which functioned to give 
information regarding Samuel Sanahoy, a young Australian artist, 
and his work. Indeed, one of the goals of Youth in Revolt magazine 
is featuring some young, talented, and disctint artists to inspire 
their target readers, especially the youth. The declarative mood in 
this article is shown below: 
S4/C14   dropping  influences such as teen 
culture, pop culture, the 
90‟s, My So Called Life, 
Clueless, John Waters 
films, Daria and others.  
 
S8/C26 there is  an air of cheekiness and 
playfulness to Samuel‟s 
work 
that some people 
may label 
„provocative‟ 
 Subject Finite  Predicator Complement Circumstance 
 
In the clause 14, it contains a statement of information for the 
readers showing how Samuel takes influence from many „unusual‟ 
sources, some of the mare pop culture, the 90‟s and some obscure 
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and edgy artists for his artwork, and also how Samuel‟s work is 
different from others. Here, the author tries to influence the readers 
by giving some features in Samuel Sanahoy and his artwork that 
the readers can not find in other artists. While in the clause 26, the 
statement from the author describes Samuel‟s work which has 
aesthetic that some people may label it as provocative, or in other 
words, it does not suit the norm.This clause still has an intention to 
inform the readers about how Samuel‟s work differs from others. 
 The declarative mood in this article also has a function as a 
suggestion from the author to the readers. As stated in the 
statement below: 
S5/C17 we have to warn  you  that any 
expectations you 
may have prior to 
viewing his work 
will be exceeded  
 Subject Finite  Predicator Complement Circumstance 
 
This clause actually shows the author‟s statement that tells the 
readers about their expectations on Samuel‟s work before viewing 
his work will be surpassed. It implicitly influences the readers to be 
more curious to get to know and see Samuel‟s work 
 Another mood that is used in this article is interrogative 
mood. The interrogative mood has the percentage that reaches to 
8,3%. The interrogative mood here is used to attract the readers 
and raise their curiosity toward the topic. One of the examples is: 
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S10/C30 why is some 
subject 
matter  
perceived as provocative or 
risqué while 
others are deemed 
socially 
acceptable? 
 Complement Finite  Subject Predicator Circumstance 
 
In this clause, the author as the informer attracts the readers by 
putting some questions regarding Samuel‟s work. Besides stating 
some information about Samuel, giving this kind of question 
actually makes the readers become more curious about why 
Samuel makes his work that way. This question can be turned into 
a discussion by the readers. Thus it can influence the readers to 
keep reading the article and see more on Samuel‟s work in order to 
answer their curiosity.  
 
4.2.2.4  The Mood in Article 4 ‘How do I hate thee, Tonee? Let me 
count the ways....’ 
There are 125 clauses analysed in this article. The number 
and percentage of mood types are shown below: 
MOOD TYPES TOTAL PERCENTAGE (%) 
Declarative 105 84 
Interrogative 18 14,4 
Imperative 2 1,6 
Total 125 100 
 
This article has the dominant mood which is declarative with the 
percentage 84 %. In this article, declarative mood also indicates the 
characteristics of the clause which are mostly giving statement and 
information. Here the article is functioned by the author as a 
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platform of her oppositional opinion towards Tony Abbott‟s self-
acclaimed as women‟s minister. Through this article, the author 
also states some facts about Abbott to support her arguments. 
Some examples of declarative mood used in this article are shown 
below: 
S13/C36 me do complete my feminist outfit 
S13/C39 Tony  is to be deaf to anyone with 
internal sexual 
reproductive organs or a 
contemporary sense of 
quality 
 Subject Finite  Predicator Complement 
In the clauses above, the declarative mood is indicated by the 
position of finite after the subject. The clause 36 uses declarative 
mood in order to give the author‟s statement about her feminist 
identity, while the clause 39 is stated to tell the readers how Tony 
is like in the author‟s perspective, where Abbot is described to be 
intolerant to contemporary females‟ equality.   
There are also statements that functions as a fact to support 
the author‟s argument in opposing Abbot as women‟s minister. For 
example: 
S16/C55 he  can not relate to females outside the 
confines of 
having a role co-
dependent on the 
male 
S21/C78 he is  experiencing backlash already from the 
singular woman 
in the cabinet 
 Subject Finite  Modal Predicator Complement Circumstance 
 
Based on the clauses above, the facts about Tony Abbott that given 
by the author can influence the reader‟s perspective towards 
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Abbott. Since the author mostly gives controversial information 
about Abbott, thus the readers, especially women, here may change 
their good perspective on Abbott.  
 Another mood that is used in this article is interrogative 
with the percentage 14,4 %. Similar with interrogative mood in the 
previous articles, here it is also functioned by the author to draw 
the readers‟ attention towards the topic of Tony Abbott. The 
example is in the following table:  
S26/C91 how  can it be that we have a 
majority of first-
class citizens 
smiling and 
getting a sticker 
for willingly 
choosing power 
imbalance 
S31/C105 where is  our 
Medea-
esque 
rebellion 
 to alleviate this 
sh*t 
 Complement Finite  Modal Subject Predicator Circumstance 
 
In the clause 91 and 105, the interrogative mood is functioned to 
stimulate the readers‟ perspective on this political issue. The author 
who has position as the informer, tries to attract the readers by 
giving these kinds of question that contain oppositional and denial 
towards Abbot‟s decision to be a women‟s minister. It means here 
the readers not merely have the position as an information 
absorber, instead this article actually influences and stimulates the 
readers‟ critical thinking on political issue. 
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 Not only declarative and interrogative,  the imperative 
mood is also used in this article with the percentage 1,6 %. The 
examples are: 
S32/C107 do not be ignorant and choose just what your 
parents choose 
 Finite  Predicator Complement 
 
The imperative mood here is functioned to warn the readers not to 
be ignorant by only following what their parents‟ choose. This 
implicitly gives the readers suggestions to have their own political 
stance and view, especially those who have read this article, the 
author seems to influence the readers‟ point of view by twisting the 
fact that Tony Abbott, who are chosen by most people in Australia, 
apparently is not a potential politician and has lack of knowledge 
on gender equalities. This article actually represents a hipster who 
is an anti-mainstream political but still think that it is important to 
have certain political view and the mainstream might see it as 
rebellion in disguise.  
 
4.2.2.5 The Mood in Article 5 ‘Why did the Hipster Burn His Tongue? 
         Because He Drank His Coffee Before It was Cool!’ 
  There are 115 clauses analysed in this article. The number 
and percentage of mood types are shown below in the table: 
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MOOD TYPES TOTAL PERCENTAGE (%) 
Declarative 106 87 
Interrogative 16 13 
Imperative 0 0 
Total 122 100 
 
The dominant mood used in this article is declarative mood with 
the percentage 87 %. As the informer, here the writer‟s statement 
aims to give her opinion towards hipsterism. Through declarative 
statement, she also gives information about hipsters and their 
activities and characteristics that she unconsciously finds them 
similar with her lifestyle. The examples that used declarative mood 
are shown below: 
S19/C56 there are  elements of my 
lifestyle, fashion 
sense, and taste in 
music  
that could fit neatly 
into the „Hipster‟ 
niche 
S27/C83 these are  people who have 
rejected the norm of 
society and frequent 
the op-shops and 
second-hand stalls 
wholeheartedly, at 
the weekend market 
S29/C90 you are just as much a slave to fashion 
and trends 
 
 Subject Finite Mood adjunct Complement Circumstance 
 
The declarative mood above is indicated by the position of the 
finite which is after the subject. In clause 56, the author gives 
statement about her lifestyle that has similar taste with the hipsters.  
In clause 83, the author give an information to the readers about 
one of hipster‟s characteristics such as rejecting the norm of 
society, and also about the hipster‟s activity such as hunting for 
vintage items in second-hand shops. While in clause 90, the 
statement is functioned by the author to give her opinion about 
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most hipsters who are actually just a fashion and trend‟s victim. By 
relating the previous clause that says the author‟s lifestyle is 
somehow similar with hipster niche, it can be indicated that she is 
also one of hipsters. Consequently, she is also one of the fashion 
and trend victims.  
  Another mood that is frequently used in this article is 
interrogative mood with the percentage 13 %. Here the 
interrogative has function to draw the reader‟s attention, for 
example:  
S12/C37 why do we find it so easy to hate 
on the hipster 
 Complement Finite  Subject Predicator Circumstance 
 
The interrogative mood in the clause above is functioned to invite 
the readers to think about the phenomenon of common people 
hating the hipster. Through this question, the readers consequently 
are attempted to dig more about hipsterism and why it has always 
been a stigma in the mainstream or common people‟s perspective.  
Based on the mood structure analysis, the dominant mood 
that occurs  in 5 articles chosen is declarative mood, followed by 
interrogative and imperative mood. The declarative mood is used 
345 times, while the interrogative mood is used 42 times and the 
imperative mood is used 3 times. The percentage of the mood used 
in articles is shown below: 
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As seen in the chart, the declarative mood in statements 
such as „These are people who have wholeheartedly rejected the 
norm of society and frequent the op-shops and second-hand stalls 
at the weekend market.‟ and „mixing acid with straight vodka and 
weed was a tad irresponsible and reckless, crazy even.‟ dominates 
the articles with the total occurence 345 times. The declarative 
mood here is conveyed through statement to give information, 
facts, the author‟s opinion, suggestion, and impression on 
something to the readers. This mood also indicates the author of 
the article‟s position as the informer. The statements from those 
articles are mostly related to the hipster topic, thus through the 
declarative mood, the readers are well-informed with this topic 
conveyed by the author. By using declarative mood, the author can 
deliver the message clearly and also may influence the readers on 
getting to know more about hipsterism.  
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4.2.3 Textual Metafunction 
   4.2.3.1 Theme in Article 1 ‘The Last Thing You Need is Acid My 
               Dear’ 
  In article 1, Topical theme dominates the types of theme 
and it occurs 60 times. While textual theme occurs 20 times and 
Interpersonal theme occurs 8 times. The findings of the types are 
shown below in table: 
Topical Interpersonal Textual 
Participant     : 36 
Process          : 16 
Circumstance :  8 
Modal adjunct : 7 
Finite             : 1 
Conjunction: 18 
Conjunctive: 2 
Total             : 60 Total              : 8 Total          : 20 
 
Based on the table above, it shows that topical participant theme is 
mostly used in this article. If it is related to the content of the 
article, which mostly tells about the author‟s experience of using 
acid (drugs) and alcohol, topical theme here is used to emphasize 
the participant of the drugs experiencing activity. Here are some 
examples that use topical participant theme within the clause: 
 I can get some acid (S6/C25) 
 Acid and shrooms, no matter what anyone says, is no hop, 
skip, and a jump away from each other (S3/C16) 
  From the clauses above, it can be seen that „I‟, which is the 
author, indicates the topical theme that is used to emphasize the 
participant of taking acid. Here as the participant, by taking the 
activity like experimenting with drugs and alcohol, it may indicate 
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that the author is a one of contemporary hipster youth. In the clause 
16, it is also said that „acid and shrooms‟ as the participant. Here, 
acid and shrooms also take important role. Through this article, the 
author wants to emphasize that acid and shrooms are the first 
chemical substance that the author used to get an experience with 
drugs. Besides the author herself, acid and shrooms also becomes 
the main topic to be described in this article.   
  The second theme that is mostly used in this article is 
textual theme with the dominant use of conjunction. Textual 
conjunction theme is found 18 times out of total 20 textual themes 
within 60 clauses in the article 1. One of the examples is: 
 As I began to reflect on my last trip down the mysterious, 
mystical, and sometimes dangerous rabbit hole (S7/C27). 
 The function of textual conjunction theme is actually to bind the 
clauses in a sentence, thus the message which contains information 
can be clearly delivered to the readers. For instance, the clause 
above has a role to give connection to the previous clause that says 
„anxiety soon followed‟ (C26). The clause 27 gives a clear 
information to the readers about the author‟s anxiety towards her 
previous experience on taking acid. 
  The last theme that dominates in this article is 
interpersonal. One of interpersonal theme types that often occurs is 
modal adjunct. The example is: 
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 Or maybe I was just bored with routine life (S2/C10). 
 The interpersonal modal theme above functions as the author‟s 
expression of possibility toward the message she was trying to 
convey. 
 
  4.2.3.2 Theme in Article 2 ‘Scot Ferry’ 
  The topical theme apparently also dominates in  article 2 
and occurs 30 times within 35 clauses. Textual theme is the 
second theme that dominates in article 2. This theme occurs 8 
times. While the interpersonal theme occurs 5 times. The finding 
of theme types are shown below in the table:    
Topical Interpersonal Textual 
Participant     : 17 
Process          : 10 
Circumstance :  3 
Vocative             : 4 
WH-Interrogative: 1 
Conjunction: 5 
 
Total             : 30 Total                  : 5 Total          : 5 
 
Here according to the table, the topical participant is the most 
used theme within the article. Its function is to emphasize the 
participant that is being discussed in this article, including Scot 
Ferry and his artwork. Below are the examples of topical 
participant theme: 
 He creates “to explore my own mind and create doorways 
and connections with those things that I find important to 
my own experience” (S4/C13). 
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 We find Scot Ferry fascinating as both a person and an 
artist (S7/C31) 
 In the clause 13, the word „he‟ which refers to Scot Ferry 
takes a role to emphasize the participant who is a hipster artist and 
being discussed in the article. While in the clause 31, the word 
„we‟ which refers to Youth in Revolt magazine‟s publishers, also 
acts as a participant who gives the information and message about 
Scot Ferry to the readers.  
 Next, the textual theme is also used in this article with the 
dominant use of conjunction. The only type of textual theme that 
occurs within the article is textual conjunction theme. One of the 
example is: 
 But young enough at heart to creatively nurture the 
playful mind of a child (S1/C3). 
The function of the conjunction in this clause is to connect 
message and information of the previous clause that says „Full 
time artist and author Scot Ferry is old enough to have a lot of 
experience‟.  
 Interpersonal theme has the least occurence in article 2. 
There are only 5 clauses that contain interpersonal theme, 4 
clauses with vocative and 1 clause with WH-interrogative. Here is 
the example of interpersonal vocative theme in a clause: 
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 Ferry says he creates “to explore my own mind and create 
doorways........” (S4/C12). 
The interpersonal vocative here is functioned to address directly 
the person that is being discussed in the article.  
 
4.2.3.3 Theme in Article 3 ‘Samuel Sanahoy’ 
  In article 3, the theme that used dominantly is topical 
theme. The topical theme is found with the number of occurence 44 
times. The textual theme is in the second place which dominates 
the article with the number of occurence 21 times. While the 
interpersonal theme has the least occurence in article 3. It only 
occurs 4 times. The findings are below in the table: 
Topical Interpersonal Textual 
Participant     : 23 
Process          : 21 
Modal adjunct     : 2 
WH-Interrogative: 1 
Finite                 : 1 
Conjunction: 20 
Conjunctive: 1 
 
Total             : 44 Total                  : 4 Total          : 21 
 
Based on the findings above, the topical process is the most used 
theme in article 3, especially the participant. Similar with other 
topical participant themes in previous clauses, the function of 
topical participant theme here is to expose the participant which 
represents the point of the message. Here are the examples: 
  You really start to get a fill for what the colourful and 
quirky imagery of Samuel may entail (S4/C15) 
 Samuel’s work acts as a springboard to discuss (S12/C35) 
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 In clause 15, the word „you‟, which refers to the readers, acts as the 
participant. It is to indicate that the readers also have a role as the 
participant who get the message and information in article 3. Also 
in clause 35, the phrase „Samuel‟s works‟ acts as the participant. 
Indeed the article‟s topic mainly discusses about Samuel and his 
artwork. Thus, Samuel‟s work is included as the participant 
because it has important role to support the information and 
message that the author conveyed in the article. 
  Another theme that occurs in this article is textual theme. 
The type of textual theme that has the most dominant occurence is 
textual conjunction theme. Below is the example: 
 that some people may label „provocative‟ (S8/C27). 
 Similar with other typical conjunctions, the word „that‟ here acts as 
a link and gives relation to previous clause that says „There is an air 
of cheekiness and playfulness to Samuel‟s work‟. The clause 27 is 
functioned to give more detail information on Samuel‟s work in 
some people‟s perspective.  
  The interpersonal theme here has the least occurence. One 
of the most used type is interpersonal modal theme. For example: 
 Unfortunately we have to warn you that any expectations 
you may have prior to viewing his work will be exceeded 
(S5/C17).  
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 The word „unfortunately‟ funtions as modal comment adjunct 
which expresses the author‟s judgement or attitude to the content of 
the message. 
 
4.2.3.4 Theme in Article 4 ‘How do I Hate Thee, Tony? Let Me Count 
 the Ways....’ 
 In this article, the topical theme can be found dominantly if 
compared with other themes. The topical theme occurs 120 times. 
The second theme that dominates within the article is textual with 
the number of occurence 52 times. While the interpersonal theme 
occurs 22 times. Below are the findings: 
Topical Interpersonal Textual 
Participant     : 76 
Process          : 41 
Circumstance  :  3 
Modal adjunct     : 8 
WH-Interrogative: 7 
Finite                 : 3 
Vocative             : 4 
Conjunction: 49 
Conjunctive: 3 
 
Total             : 120 Total                  : 22 Total          : 52 
 
Based on the table above, topical participant is the most used 
theme type which occurs 76 times. The topical participant theme 
here is to emphasize the participant that involved in the article. 
Here are some clauses that contain topical participant: 
 I am embarassed having him represent me on the 
international stage (S16/C52). 
 He can‟t relate to females outside the confines of having a 
role co-dependent on the male (S16/C55). 
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According to clause 52, „I‟ which refers to the author functions to 
show the participant in delivering the message and so does the 
word „he‟ in the clause 55 which refers to Tony Abbot. Tony 
Abbot also includes as the participant because he becomes the 
main topic that is being conveyed to te readers. 
 Next is textual theme. The type of textual theme that has 
dominant occurence in the article is textual conjunction theme. 
Here is the example: 
 But now he is appointed himself as woman‟s minister 
(S8/C24) 
Here, the conjunction „but‟ gives the logico-semantic relation 
between clauses. In brief, it connects the meaning of the previous 
clause that says „I prefer not to think or talk about it‟. 
 The last is interpersonal theme. One of the most used 
interpersonal theme is interpersonal modal theme. One of the 
clauses is: 
 Obviously, he is just another shitty politician (S25/C86). 
The word „obviously‟ shows modal comment adjunct. The modal 
comment adjunct here indicates the author‟s certainty about her 
judgement on Tony Abbot being a horrible politician.  
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4.2.3.5 Theme in Article 5 ‘Why did the Hipster Burn His Tongue? 
Because He Drank His Coffee Before It was Cool!’ 
    In article 5, the type of theme that used dominantly is 
topical theme with the occurence 121 times, followed by the textual 
theme that occurs 59 times, and interpersonal theme that occurs 12 
times. The findings of the theme types are below in the table: 
Topical Interpersonal Textual 
Participant     : 79 
Process          : 34 
Circumstance  :  8 
Modal adjunct     : 5 
WH-Interrogative: 4 
Finite                 : 3 
Conjunction:56 
Conjunctive: 3 
 
Total             : 121 Total                  : 12 Total          : 59 
   
Based on the findings above, the most used theme in article 5 is 
topical participant theme with the number of occurence 79 times. 
The topical participant theme here mostly functions to emphasize 
the participant that involved in activities within the article. Here 
are some clauses that indicate the topical participant theme: 
 I was on the path to quickly becoming a Pretentious Hipster 
(S3/C14). 
 That rare breed androgynous boy and girl wearing their 
grandfathers sweaters on their chests and triangle tattoos on 
their wrists (S4/C18). 
 That individual who is so cool and unique (S6/C21) 
 you might even witness The Hipster rolling their cinnamon-
scented tobacco (S8/C25). 
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In clause 14, the word „I‟ which refers to the author positions 
herself as the one who tells the readers about her on experience and 
activity of instantly becoming so called a Pretentious Hipster. In 
clause 18 and 21, the participant refers to the hipsters who become 
the main topic being discussed in article 5.  While in clause 25, the 
word „you‟ which refers to the readers also function as the 
participants who receive the information from the author and act as 
the author‟s interlocutors.  
 Another theme that is dominantly used in this article is 
textual conjunction theme that occurs 56 times. Here are the 
examples: 
 or desire them? (S11/C36) 
The function of textual conjunction theme here is to relate the 
clause to the preceding clause that says „do I detest‟ in a sentence 
in order to get the context. Here the conjunction „or‟ shows the 
author‟s choices between hate and desire towards the hipster 
aesthetic.  
 The last theme is interpersonal modal theme. It occurs only 
5 times. Here is one of the examples: 
 Of course, not all „Hipsters‟ are of the pretentious variety 
(S33/C99). 
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The interpersonal modal theme here, which is the word „of course‟ 
shows obviousness in the author‟s opinion that not all „Hipsters‟ 
are pretentious.  
 After analysing the types of theme in 5 articles of Youth in 
Revolt magazine, the dominant types of theme used in 383 clauses 
is topical theme, followed by textual and interpersonal theme. The 
topical theme occurs 375 times in 383 clauses of all articles. While 
the textual theme occurs 157 times and the interpersonal theme 
occurs 51 times. The percentage of the theme used is shown in the 
chart below: 
 
 The topical participant apparently dominates the articles 
with the occurence 231 times. The use of topical participant in 
articles of Youth in Revolt magazine mostly is functioned to 
emphasize the participant that involved in events and activities that 
are being told within the articles. The participants may be varied, 
including the author of the article, a person that being discussed, 
64% 9% 
27% 
The Percentage of Theme 
Used 
Topical theme
Interpersonal
theme
Textual theme
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the readers, and also can be an event, activity, and something that 
becomes the main topic in the article. The topical participant in all 
articles is mostly related to the hipster topics, either their lifestyle 
or opinion. The result of this theme analysis shows that the use of 
theme in each article can maintain and expose the main or most 
important topic, thus the message of the article can be interpreted 
and understood clearly by the readers.  
 Finally based on the analysis on three levels of 
metafunction in all articles, it is revealed that the contemporary 
hipster in Youth in Revolt magazine is represented as a group of 
unique, creative, and cool youth who likes to experiment with 
shrooms, acid, weed, and alcohol (vodka), consume TV program 
with sexual content, create unique and provocative art, wear 
vintage items like their grandfather‟s sweaters, make custom tattoo 
designs, and frequent second-hand stalls, appreciate unique and 
provocative artwork from unfamous artists, reject the norm of 
society such as opposing the mainstream political view and 
politicians, think deeper and explore anything before anyone else 
through material, relational, mental, and verbal process.  
 This representation of contemporary hipster is well-
delivered mostly through statements in declarative mood, for 
instance: These are people who have wholeheartedly rejected the 
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norm of society and frequent the op-shops and second-hand stalls 
at the weekend market (see S27/C83 of article 5).  
 In statements conveyed by the author, the author uses the 
topical participant theme in the beginning of each clause. It is to 
emphasize the participant related to the contemporary hipster topic 
that include the author of the article, a person that being discussed 
(hipster and artist), the readers, an event, and activity. By using the 
topical participant theme, the message about the representation of 
contemporary hipster subculture within the articles can be 
delivered and understood by the readers. 
  
    
 
